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TECHNICAL SPECIFICATIONS

NAME: Malpartida Fluxus Village

RUNTIME: 73 minutes

GENRE: Non-fiction

NATIONALITY: Spanish

LANGUAGE: German/ Spanish/ English

FORMAT: 4:3

SOUND: 5.1

RELEASE DATES: 14 March, Las Palmas de Gran Canaria International Film Festival, 2015. 

DATE OF FILMING: Between October and November 2013 (5 weeks)

FILMED ON LOCATION IN: Malpartida (Cáceres/Spain), Madrid (Spain), Berlin (Germany) 
and Cologne (Germany)

FINAL FORMAT: DCP-DCI

INTERNATIONAL SALES AND DISTRIBUTION: Agencia Audiovisual Freak and Smiz 
and Pixel.

FINANCIAL AID: ICAA (development) and Gobierno de Extremadura (production)

IN COLABORATION WITH: Vostell Museum in Malpartida, the Vostell family, Malpartida 
de Caceres Town Hall and ECAM

CREW

DIRECTED AND WRITTEN BY: María Pérez

PRODUCED BY: Smiz & Pixel and Agencia Audiovisual Freak

PRODUCERS: Andrea Gautier, Juan Gautier, Millán Vázquez and María Pérez

EXECUTIVE PRODUCER: Andrea Gautier

DIRECTOR OF PHOTOGRAPHY: Santiago Racaj



DIRECTOR OF PRODUCTION: Andrea Gautier y Juan Gautier

STILLS PHOTOGRAPHER: Jaime Olmedo

FILM EDITING BY: Carlos Egea

SOUND RECORDIST: Curro Álvarez

SOUND PRODUCTION MIXER: Roberto Fernández

COLOUR CORRECTION: New Folder

CAST

WOLF VOSTELL

MERCEDES VOSTELL

PHILIP CORNER

BEN PATTERSON

WILLEM DE RIDER

MALPARTIDA FLUXUS VILLAGE

TAGLINE

The real museum is out there.

SYNOPSIS

The  German  artist  Wolf  Vostell  and  his  family  moved  to  a  little  village  in  Cáceres 
(Extremadura/Spain)  in  the  mid-seventies.  In  the  middle  of  this  primitive  environment,  he 
founded a  contemporary  art  museum in  connection  with  the  local  inhabitants,  thus  turning 
Malpartida into the first Fluxus village.

The artists from the Fluxus group return to Malpartida after so many years to pay homage to 
Vostell on what would have been his eightieth birthday…



MARÍA PÉREZ (Director and screenwriter)

María Pérez was born in Plasencia in 1984. She moved to Cáceres at the age of eight and has, 
since then, become connected to the Vostell family and their Fluxus Museum in Malpartida.

She graduated in Audiovisual Communication at Complutense University in Madrid and ended 
her university studies in Rome in the cinema section at La Sapienza. On her return to Spain, she 
joined the ECAM where she has completed a three-year specialization in Film Direction.

Her short films have been screened at several festivals and museums around the world and she 
has received several awards.

María attended the eighth edition of the Berlinale Talent Campus and the past edition of the 
Short Film Corner at the Cannes Festival with her short film “Robin & Robin”.

FILMOGRAPHY

• Malpartida Fluxus Village. Full-length documentary. Spain. 2015.

• Ejercicio 3: Documental. Experimental documentary. Belgium. 2013.

• Robin & Robin. Fiction short film. Belgium. 2011.

• Androides. Fiction short film. Spain. 2010.

• Nombres propios. Documentary short film. Spain. 2010.

• Al final del corredor. Fiction short film. Spain. 2009.

• Discordia. Experimental video. 2008.



DIRECTOR’S NOTES

1. Ethnography and humour.

“There is nothing stranger in a strange land than the stranger who has come to visit”.

I approached the film with the spirit of an ethnographic explorer; as if I wasn´t a local 
and I hadn’t grown up climbing the rocks in Los Barruecos. I wanted to portray the 
seemingly  impossible  meeting  of  my neighbours  and the  Fluxus  artists  as  if  I  was 
filming the first encounter between a group of tourists and a tribe from Papua New 
Guinea.

Humour flourishes wherever what is familiar to one party is new to the other party. I 
tried to reach that humour by dissecting the cultural framework and avoiding the old 
clichés and stereotypes which are associated with contemporary art like: “Is this art?” 
The people of Malpartida had found the answer to that question more than forty years 
ago and I was not interested in judging those artists’ work but rather on finding the 
marks they had left in Malpartida.

2. Fluxus? And how?

How do you film Fluxus? We must certainly forget about imitating them because the 
end product would quickly turn into a dinosaur.

When the Fluxus artists arrived in Malpartida for the filming, we were all overcome by 
a strange feeling. They have been referred to as contemporary saints and they do, in 
fact, radiate a certain air of authenticity which makes you wonder about the life you 
might have had but will never have. During the adventure of following them towards 
where they seemed to be going, we realised that we only had to be there and walk with 
them towards that place which for lots of complex reasons they will never reach.

3. Liberty.

The freedom to play and laze around, the freedom of valuing that game and the freedom 
to leave reason and aesthetics aside and simply be.



                                                 PERFORMERS

WOLF VOSTELL. (Leverkusen 1932 - Berlin 1998)

Discoverer of the Dé-coll/age, father of Happening in Europe and initiator of the Fluxus 
movement and video art, Wolf Vostell was remarkably original throughout his artistic 
career.

His works in Malpartida (Extremadura), where he founded his museum in 1976, place 
the onlooker in the middle of the contradictions that invade his existence. 

By using all the visual  and expressive elements (both material and behavioural) in his 
reach, the artist makes an impact on the receiver that aims at driving the great human 
enterprise of opening minds in all possible directions.



MERCEDES VOSTELL. (Ceclavín, Cáceres, 1933)

This schoolteacher’s life changed radically in the late fifties when she met Wolf Vostell 
in Guadalupe.  Together,  they founded the Museo Vostell  Malpartida (MVM), a rare 
cultural project within the natural environment of Los Barruecos. The museum has been 
managed by the Junta de Extremadura (local government) since 1994. She is the current 
artistic manager at the museum. She has written My life with Vostell. An artist of the 
vanguard (published by La Fábrica Editorial). 

Mercedes is currently living in Malpartida, Madrid and Berlin.



WILLEM DE RIDDER. (Hertogenbosch, Holand, 1939)

He visited Nam June Paik at the beginning of the sixties and told him about his project. 
He brought some of the young Dutch composers together to introduce a new kind of 
music. Nam June was fascinated and said: “You are Fluxus”. Willem did not understand 
what he meant and Nam June did not explain. He was later phoned by George Maciunas 
who said: “You are Fluxus!” and invited Willem to take part in the very first Flux event 
in Amsterdam (1962) where he met Wolf Vostell, Dick Higgins, Nam June Paik, Alison 
Knowles and others.

He organised several big Fluxus concerts in The Netherlands and George asked him to 
become the Fluxus Chairman for Northern Europe. He took part in many flux events, 
exhibitions, performances, and concerts all over the world and to this day, all his other 
projects are still very fluxed.



BEN PATTERSON. (Pittsburgh, USA, 1934)

From 1956 to 1960, he worked as a double bassist at the Halifax Symphony Orchestra 
and the US Army’s 7th  Army Symphony Orchestra.  In 1960, he moved to Cologne, 
Germany  where  he  became  active  in  the  most  radical  contemporary  music  scene 
focusing his activity at Mary Bauermeister’s studio and “against the festival”. Between 
1960 and 1962, he played in Cologne, Paris, Venice, Vienna etc… while still taking part 
in the first Fluxus Festival in Wiesbaden (1962).

At the end of 1965, after returning to New York and receiving his master’s degree he 
decided to retire from art and live a “normal” life. After quitting artistic activity, he 
continued  his  career  in  art  as  the  Assistant  Director  of  the  Department  of  Cultural 
Affairs for New York City.

In 1988, he left his retreat with a solo exhibition of new assemblages and installations at 
the Emily Harvey Gallery in New York. He took part in several Fluxus Festivals and 
exhibitions.



PHILIP CORNER (New York, USA, 1933)

An American composer, trombonist, alphornist, vocalist, pianist, music theorist, music 
educator and visual artist.

He was a founding member of Fluxus in 1961, a resident composer and musician with 
the Judson Dance Theatre and later with the Experimental Intermedia Foundation upon 
invitation by Elaine Summers. He co-founded the Tone Roads Chamber Ensemble in 
1963 along with Malcolm Goldstein and James Tenney, and Gamelan Son of Lion in 
1976 with Barbara Benary and Daniel Goode. The latter ensemble is still active.

In  addition  to  his  work  as  a  composer  and  musician,  he  has  created  numerous 
assemblages, calligraphies, collages, drawings, and paintings, many of which have been 
exhibited internationally.
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